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interstice between the Fine Arts and
Architecture to place itself as
representation, resignification, and
denunciation. The proposal takes as its starting
point the intertwining between the space (of the
museum) and the programmatic essence (of
museum). Literally, this means taking
advantage of the physical space at MARCO -
Museum of Confemporary Art of Mato Grosso do
sul (project by architect Emmanuel de Oliveira),
where the installation was set up, and its
function; going beyond its walls (but without
denying them), and understanding the volume
as a work field, through which cutfing plans are
demarcated and spaces of meaning are
proposed.
The room space was organized in fhree parts: 1 -
introduction/conclusion; 2 -femple of Dandara;
and 3 - death. These spaces are arficulated
within fime (through the nofion of route), so the
installation is not just a part of the room, being
instead its entire volume. Thus, at “infroduction”
N A we have an overview of the whole, from the
I \ access door of the room; at its end, that very
HOAN \ environment also becomes its “conclusion”, as
\yx\/ \ this is where images of victims of
i | \ TR h \ R LGBTQIA+phobia are inserted, bearing an
A A BN \ \\ inquiry that reads: “who is the minority here?”. It
\ Y
0\

The installation Templo de Dandara uses an

A\

i isinscribed on a suspended board, which has its
AR visualization emphasized when one is leaving

v
,\‘ the room. In addition fo frying fo highlight the
(@ A \ \ large number of victims, the stickers glued under
3 \ \ the glass bricks are illuminated by the light that
passes through these same glass bricks; again,
using the museum's architecture as a support for
creation and meaning.
The temple of Dandara itself is the intermediate
part of the installation, bounded by two sloping
surfaces formed by red lines. There are exactly
848 lines forming these “walls/surfaces”, which
represent the fotal number of transvestites and
franssexuals murdered in Brazil in the last eight
years (official data from 2008 fo 2016, according
fo an arficle by Correio Braziliense). Inside the
temple, when we head towards the third part of

the installation, we see 12 mirrors at slightly
different heights (between 1.50m to 1.90m),
where viewers can see their own reflections, and
on the back of these mirrors, they can see
plagues with the names of the 12 defendants in
the lawsuit for the unjustifiable and heinous
beatings followed by the shooting murder of
Dandara dos Santosin 2017 in Fortaleza (CE).

In the third part of the installation, we reach the
culmination of its dramatic narrative, the “Pietd"

of rubbish and construction debris, including the

highlighted “wheelbarrow” and the rubble

boards that in an obvious and direct way allude

fo the objects of forture used in the death of

Dandara. The debris scenically used o represent

destruction and ruin. On one of the boards,

sirategically placed, the ironic phrase *God save

the Queen Dandara” is written.

Through this spatial construction, we seek an

eloquent and diverse narrative structure, with the

violence suffered by Dandara as a focus, and for

thatreason there is an attempt fo mix beauty and

brutality, the beautiful being that Dandara was

and what she represents; and brutal, what

society has reserved. The color red was chosen

for the lines that form the walls of the “temple”

and for ofher details, as it is a strong, siriking and

also ambiguous symbol. Thus, the work

embodies an architectural-arfistic discourse that

seeks fo speak with great reverence about

Dandara but also seeks fo build a space that

proposes fo denounce the persistent

LGBIQIA+phobic violence in Brazil, and indirectly

about how our unequal society generally freats

minorities. Complaint Architecture! Deborah Wobky (Swoskye)
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